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ARTS AND CULTURE TRUST BILL 2020
Second Reading
Resumed from 11 March.

MR Z.R.F. KIRKUP (Dawesville) [4.15 pm]: I rise to speak to the Arts and Culture Trust Bill 2020. I am not the
lead speaker for the Liberal Party, but | am certain that our lead speaker will be present in no time. He is, undoubtedly,
dealing with important parliamentary business and serving the great people of the electorate of Hillarys.

I note that the government seeks to introduce the Arts and Culture Trust Bill 2020. Of course, this matters a great
deal to the arts and culture community in Western Australia and those who rely on the important work that those
in the arts do across Western Australia. In the very few minutes in which I will speak to this bill before the member
for Hillarys gets to his feet, the only concern | will raise is that the government, unfortunately, has no intention at
all of getting this legislation passed in both houses.

Mr D.A. Templeman: How do you know that?

Mr Z.R.F. KIRKUP: I know that because the government has provided a list of priority legislation to the
Legislative Council that detailed 18 pieces of legislation, and this arts and culture bill was not on that list whatsoever.
Unfortunately, although the Minister for Culture and the Arts undoubtedly wants to see this bill pass, the team is
assembled in the Speaker’s gallery, and the opposition is here ready and raring to speak to this important bill, we are
very surprised that the minister has no intention of passing this bill through this place. If it were a priority for the
government, it would have ensured —

Mr D.A. Templeman interjected.

The ACTING SPEAKER (Mr S.J. Price): Minister! Member for Dawesville, can you address the Chair, please,
and not the minister?

Mr Z.R.F. KIRKUP: If this were a priority for the government and the minister, it would have been on the list of
priority legislation to get passed during the fortieth session of Parliament. Of course, it was not. The Arts and
Culture Trust Bill 2020 was noticeably absent from the list provided —

Mr D.A. Templeman interjected.
The ACTING SPEAKER: Minister!

Mr Z.R.F. KIRKUP: Indeed, if it had been on the list, | am sure that the Leader of the House would have flagged
it early on. | am sure that the minister is diligent and members in the upper house are diligent, but the reality is
that in the upper house, the government has mismanaged its legislative agenda. Unfortunately, the Arts and Culture
Trust Bill 2020 is not a priority for the government. | look forward to hearing the lead speaker for the opposition
speaking to this important bill and helping to get it through. Unfortunately, it will be a futile effort because the
government does not believe that this is a priority bill so it is not on the list of legislation it wants to see get passed
by the fortieth Parliament.

The ACTING SPEAKER: Thank you for that contribution. The member for Hillarys has the call.
Mr D.A. Templeman: Here’s a bit of sense!

MR P.A. KATSAMBANIS (Hillarys) [4.18 pm]: The minister should not get carried away! They say that you
can be saved by the bell, but when there is no bell, you cannot be saved! As the cultured man that he is, | know
that the Minister for Culture and the Arts recognises that there is always a bell before a performance starts or after
an intermission to make sure that everyone gets to their seats.

As the lead speaker for the Liberal Party on the Arts and Culture Trust Bill 2020, I indicate our support for this
bill, which has bipartisan support. It has had an interesting genesis, which leads on to what may happen in the future.
This is essentially a more administrative process rather than a process of deep policy, ideological division or anything
like that. It is a process to reform the existing Perth Theatre Trust and create in its place a broader Arts and Culture
Trust to manage the cultural assets of the public of Western Australia, on whose behalf the government holds them.
This process commenced in the previous Parliament by the then Minister for Culture and the Arts, Hon John Day,
MLA. That process led to the legislation that has been progressed by the current Minister for Culture and the Arts
and brought to this place. It is here now.

Mr D.A. Templeman: It’s in the spotlight.

Mr P.A. KATSAMBANIS: There is strong support for the legislation. Yes, it may well be in the spotlight but we
wonder for how long. Unfortunately, it does not seem to be in the upper house’s spotlight. When he sums up, the
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minister will have an opportunity to let us know whether it is likely to be added to the upper house’s spotlight.
I think the manager of opposition business made the point that this bill was not listed as one of the 19 priority bills
that the government intends to pass through both houses of Parliament before it rises for the forthcoming election.
That is disappointing. The minister said by way of interjection that it had not passed this place yet, but other bills
on that list had not passed this place when the letter setting out the business of the house was sent to the opposition.
We hope that this idea that started in the thirty-ninth Parliament and is being debated in the fortieth Parliament
does not have to be re-examined in the forty-first Parliament.

Mr A. Krsticevic: Do you want to make a bet?

Mr P.A. KATSAMBANIS: The member for Carine asked whether | want to make a bet. | am not a betting
man, as he would know. | am a non-betting person. | am not an anti-betting or anti-gambling person; | am just
a non-betting person. I sincerely hope that we get this legislation through in this term of government so that the
forty-first Parliament does not have to revisit the legislation, which is complex in some parts. It is critically
important for the cultural heritage and the future of culture and the arts in our state but it is totally uncontroversial.
There is significant support for this legislation from all the relevant stakeholders in the arts and culture community in
Western Australia, including the Chamber of Arts and Culture Western Australia. Clearly, it will be an improvement
on what we have.

There were a few teething issues when the Perth Theatre Trust was first created, but, over time, it has served us
relatively well. It is passing strange at best. If members want to be less charitable than me, calling it passing strange,
I think a hell of a lot of inertia has led to the Perth Theatre Trust being responsible for the venues that are located
in places such as Subiaco, Albany and the goldfields. As broadly as we might want to draw Albany and the
goldfields, they are certainly not Perth. Having a Western Australian—focused organisation with a name that reflects
that is critically important to show that culture and the arts extend beyond the city limits of the city of Perth, beyond
the CBD and Northbridge, and that they are important to every Western Australian. | might address that later,
particularly in relation to the northern suburbs of Perth.

The intention of this bill is to abolish the Perth Theatre Trust, to repeal the act that created it and in its place set up
the Arts and Culture Trust. It will have wider powers and responsibilities than the Perth Theatre Trust has. It will
have the ability to —

(a) to establish, care for, control, manage, operate, maintain, develop and improve Trust venues and
other Trust property;

Those venues are entrusted to the trust. It will be able to use venues for artistic, cultural, recreational and educational
activities and promote the activities of the trust and the use of its venues, including investing in and managing
those venues. They will be its functions. It will have lots of very interesting powers.

One of the major differences between the Perth Theatre Trust and the Arts and Culture Trust that will be felt
initially is the requirement that three of the eight board members of the Perth Theatre Trust are representatives of
the Perth city council, either members or officers nominated by the Perth city council. If we were setting up a trust
solely to manage Perth city assets, that would probably be the right and responsible thing to do. As | said, this trust
will be set up to manage Western Australian assets, and limiting it to a CBD council is not the right thing to do. It
actually adds to the concerns of people in my area, the northern suburbs, that perhaps arts and cultural events are
concentrated primarily in the CBD to the exclusion of people in the suburbs. They have to come into the city rather
than the events going to them. | know that the minister will tell me he recently put on a performance by a band
that was a little too soft for my liking. I do like the band. The performance was not by the band AC/DC, but it paid
homage to it. It is something | started out with but | verged to much heavier music that I still listen to today.

Mr D.A. Templeman interjected.

Mr P.A. KATSAMBANIS: Unfortunately. I invited the minister. The band will come back again; | am told it will
be next year or the year after. There is a standing invitation for the minister and | to attend a performance by
Metallica—perhaps to go to the mosh pit. I know that the Leader of the Nationals WA has indicated some interest
in attending an event like that, so maybe we can have a tri-partisan attendance. It could very well work. Culture
and arts extend well beyond that and include popular music, but people forget that. It is often popular music that
engages young people and expands their horizons beyond just popular music and to the culture that is around it.
Hundreds of events have taken place around the world over many years when a music festival becomes an arts and
culture festival. They include all the popular events that have been held in Australia, such as the Big Day Out, the
Soundwave Festival, and international festivals such as the Blow Up Festival and, more recently, Coachella—
all the things that are not happening today, unfortunately. Hopefully, they can be held again in the future when
the world gets back on its axis and on a more even keel.
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In order for those events to occur, we need a body like this. That is recognised by all. The board will no longer
comprise those three members from the Perth city council. | think that is appropriate. Also, as happens in modern
days, but did not happen when the Perth Theatre Trust was established in 1979, board members are often required
to have specific skill sets. | know there are varying degrees of opinion on that. When we are setting up a statutory
board that is primarily looking after assets on behalf of the people of Western Australia, we have to know that the
people appointed have the skills necessary. If it is a private board or a publicly listed company board, those
appointments can be dealt with in the way that the board and the shareholders see fit. But when it is for the general
public, I think it is a good thing that some of the board members will be required to have certain knowledge and
understanding of things like finance, the law, and culture and the arts so that we ensure we are getting not only the
best people, but also the right fit of people to make the board operate and add value.

As | said, there is a perception that not many cultural events are held in the northern suburbs where I live and in
the area | represent. The local government does a really good job. The City of Joondalup puts on a lot of arts and
cultural events. It has had a summer concert series. Members might be interested to know that last year, at the
newly developed Whitfords Nodes park, we even had a performance by Fatboy Slim, the well-known British artist
from a few decades ago. That was very good.

Mr D.A. Templeman: Is that the new development up there?

Mr P.A. KATSAMBANIS: Yes, the Whitfords Nodes development that we like to call “Albert Jacob’s ladder”!
I believe the minister may be coming out to visit there soon. It is going to be a great cultural and recreational precinct.

The City of Joondalup puts on great events and so do the other cities. It is clear that we do not have as many venues.
There has always been chatter about a performing arts centre or some form of public venue in the City of Joondalup,
perhaps in the CBD. That always causes consternation amongst ratepayers. Other parts of the state have had varying
experiences with the ability of local governments and communities to sustain venues over longer periods. The capital
funds might be there but venues can sometimes be quite intensive from an income point of view and may not necessarily
make the returns that their proponents thought they might make. They may have looked at them through rose-coloured
glasses or there may be periods such as right now when no large venue is able to make a return because we do not have
touring acts or large-scale performances that rely on people being able to cross interstate and international borders very
quickly in order to make events economical. In the past, | have had plenty of experience in putting events together.
They were not on a huge scale—not tens of thousands of people—but involved thousands of people and it is costly.

Mr D.A. Templeman interjected.

Mr P.A. KATSAMBANIS: | can explain that to the minister in very fine detail afterwards, if he likes. It is perhaps
the sign of a misspent youth, or a very well enjoyed youth—whatever the case may be.

Mr D.A. Templeman interjected.
Mr P.A. KATSAMBANIS: Yes, it was well before | came to this fair state. Who knows what the future holds?

There is always talk about a performing arts space or centre, or some form of venue in the City of Joondalup.
I think anything that was likely to happen has now been delayed by quite some time because of the health and
economic disruption that we have experienced. | have always said that | am happy for such a venue to be developed
in the northern suburbs. I think it would be really good for the people of the northern suburbs, but the economics have
to stack up. The fear is that City of Joondalup ratepayers may end up carrying an ongoing cost for the operation of
a venue that is established, as has happened in other communities here in Western Australia and in other places.
We know the celebrated examples. I referred to a couple of them as venues managed by Perth Theatre Trust. The
economics really have to stack up. That is when a body like the Arts and Culture Trust can give significant support,
encouragement and direction. It is the sort of body that will develop its expertise in managing venues and creating
the infrastructure and broader structure around that infrastructure that is required for a vibrant cultural and arts
precinct. Perhaps it can play a part in informing and advising bodies like the City of Joondalup or other local
government authorities that will embark on exercises of modelling and costing, and perhaps looking at funding for
new venues in the future. As our city grows, there is no doubt that we should not clump everything in the CBD and
Northbridge, and in what is, from time to time, quite an exciting scene in Fremantle—I acknowledge that. Things
also happen in Mandurah. If events are clumped only in those centres and we forget Perth’s north, the people in
Perth’s north will feel disconnected from the rest of the city, particularly in being able to access cultural and arts
events. | may be spruiking for the idea that next time the minister considers an equivalent to the Highway to Hell,
he looks at the northern suburbs rather than the southern suburbs. | am sure that all the local government authorities—
the City of Stirling, City of Joondalup and the City of Wanneroo—would be very willing to partner —

The ACTING SPEAKER (Mr S.J. Price): The City of Kalamunda!
Mr P.A. KATSAMBANIS: | am advocating for the north; I will let you advocate for the east!
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I am advocating for my area, Hillarys, and the north more generally. | think that would be a great way to do it. We
had The Giants in the city and the Highway to Hell south of the river. As | always say to people—I see my friend
the member for Balcatta—"Perth does not end at Reid Highway; it goes north!”

Mr D.R. Michael: Or Scarborough Beach Road.
Mr P.A. KATSAMBANIS: Some people would say Scarborough Beach Road, yes.
Mr D.R. Michael: A performing arts centre in Stirling city centre would be magnificent.

Mr P.A. KATSAMBANIS: There we are; | will let the member for Balcatta propose that. It may be a shared
facility with the City of Stirling, including Wanneroo and Joondalup. That is all up for discussion.

I raised that point specifically to indicate that | think a body such as this, which has been created by this bill, could
add significant value to the discussion around proposals for events that will happen in the future. It will generate
a body of knowledge. It will be the keeper of a lot of information—the modern word is “learnings”, although I try
to avoid using it. Whatever the word, the trust will have the ability to advise, assist and inform, and I think that is
a really good thing.

It is disappointing that there is a possibility that a subsequent Parliament will revisit this in the future. This is not
a controversial bill, as | said earlier. The provisions of the bill are quite extensive. | have looked through them
from a corporate governance point of view and | had some questions. Those questions were answered at a briefing
that was kindly provided by the minister’s office for me; the responsible shadow minister, Hon Michael Mischin;
and the Deputy Leader of the Opposition, the member for Nedlands. We attended the briefing quite some time
ago, which shows members how long it takes sometimes for bills to come through. My questions were answered
in a very affirmative way. | think the bill creates a very good framework of corporate governance. Of course, these
sorts of frameworks are always tested in implementation rather than on paper, so we will see how it goes. | have
faith in this Minister for Culture and the Arts. | have seen the love he has for his portfolio. He will administer the
trust, while it is in his hands, faithfully and diligently. I am sure that future ministers of any political persuasion
will do exactly the same thing.

With those words, | do not want to hold up the passage of this bill. | hope that it is not held up by the machinery over
in the other place. We can have a debate in this chamber about the other place. The minister and the government
will say that the opposition parties in the other place are being obstructionist and dragging things out. On our side,
we will say that the government is not doing a good job of managing the other place and that it could be managing
the agenda much better to get bills through in a quicker and more efficient manner, especially the non-controversial
bills. We could have that debate and argy-bargy about whose fault it is, but, as members of the Legislative Assembly,
we should be saying to all members in the other place, “Here’s a bill. It not on the government’s list but, my
goodness, how long are you going to take to debate it—an hour or two? Find some time to get it through because
it’s important.” The culture and arts industry is waiting. The Perth Theatre Trust Act is no longer fit for purpose.
It does not have the rules of corporate governance that we embrace 41 years later. That scares me because | was
in high school in 1979. It was a long time ago.

The act is past its use-by date, particularly because it is about managing venues that are not in the city of Perth
or even in the wider metropolitan area. Let us give it a modern focus; let us update its powers, its functions and its
responsibilities; and let us allow the Arts and Culture Trust and the vibrant and thriving arts and culture communities
here in Western Australia to get on with the job. I sincerely hope that happens and that we can send a bipartisan
or multi-partisan message from this place rather than argy-bargy about “It’s your fault; it’s our fault” across to the
other place, but say with one voice that we support it. We think it is good; we think it is important. It has been a long
time coming. It was started by Hon John Day in the previous Liberal-National government. It is now being advanced
by the current Minister for Culture and the Arts, the honourable member for Mandurah, so it has totally and utterly
bipartisan support. Let us get on with it so we can allow these important cultural institutions and important employers
also in this current environment—they are very important for the social fabric of Perth—to get on with doing what
they do, which is to provide wonderful cultural and artistic entertainment for us all here in Western Australia.

MR D.T. REDMAN (Warren-Blackwood) [4.40 pm]: You might have to wake up now, minister!

I want to talk for a very short time and highlight the support of the Nationals WA for the Arts and Culture Trust
Bill 2020. As previous speakers, particularly the last speaker, the member for Hillarys, made the point, there have been
a number of points in time when the need to update this bill has been identified to make sure that it applies in a modern
context to maintain the vibrancy of the arts and culture within our community and to enhance that if it possibly can.
I guess from my perspective and that of the National Party, we want to ensure that the regions are not lost in that
discussion. A number of centres in regional Western Australia find it pretty tough going. It is my understanding that the
current Perth Theatre Trust has a role in the Albany Entertainment Centre. There is, of course, the Goldfields Arts Centre
in Kalgoorlie and we have quite a vibrant centre in Bunbury’s Live Events and Conferencing Centre. Busselton is
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a very big centre for the creative industries and does pretty well, and there is also Geraldton. There are certainly some
regional challenges to ensure that regional Western Australians get access to culture and the arts.

Mr D.A. Templeman: There is a new one in Margaret River.

Mr D.T. REDMAN: Yes; Margaret River HEART. It has been the centre of a lot of our discussion around the
National Party table in the past. When we were in government and had opportunities to roll out the royalties for
regions program, we very quickly identified that with engagement with the community, it is not about just physical
infrastructure, hospitals, schools and other services provided by government. Culture and the arts is another wedge,
and that adds almost the heartbeat to our communities. It is massively important to a different degree in different
parts of regional Western Australia, but certainly in my electorate, in the seat of Warren-Blackwood, Denmark is
a very culturally and artistically focused community. Margaret River is the same; they are almost the bookends of
my electorate. It is highlighted in a lot of work that the National-Liberal government did when in government when
we rolled out the blueprints. It was not about just building the physical infrastructure, fixing up roads or building
a new hospital; there is another piece that needs support—the artistic and a cultural piece that often flies under the
radar when we are looking at the finances. It is very challenging to make it economic, but it is massively important.

As the minister rolls out and supports legislative changes like this, it is really important that we capture that regional
piece so that the regions are, and have the opportunities to be, as engaged in culture and the arts as anywhere else
in Western Australia. People who live in the regions should not be disadvantaged just because of where they live.
That is challenging and needs to be at the forefront of, firstly, decisions made by government and, secondly, the
operations of the new Arts and Culture Trust. That needs to be part of its discussions about how it can get proper
engagement from regional Western Australians.

The other component that | think this bill will enhance is the scope of the organisation to engage in business and
commercial activities much more than previously occurred. That is obviously important because we can then bring
to the table opportunities that might not have been possible. Those commercial opportunities are more challenging
in regional Western Australia. Again, | highlight that although this bill will unlock some potential in the arts and
culture space, assurance that the regions are not forgotten is also critically important.

The government has the National Party’s support for this bill, but I highlight that our focus, of course, is in regional
Western Australia, and that wedge of building a community in the culture and arts space is critically important. If
we are to build vibrant communities, culture and the arts need to be a key part of what we build. These are the
strategies and the tools that we should use to achieve that, and they need to be at the forefront of the Arts and Culture
Trust’s decision-making and the resources that it can deploy to achieve that end. This bill has our support and it is
great to see it here. It will certainly get support from the National Party in both houses.

MR J.N. CAREY (Perth — Parliamentary Secretary) [4.45 pm]: It is my pleasure to speak to the Arts and Culture
Trust Bill 2020, which I will call an arts reform bill. I note, first of all, the member for Dawesville’s performance,
which | believe would win the worst performing support actor! I note also that he would never be a lead actor because
he will never be the leader!

Mr D.A. Templeman: | would never have cast him.

Mr J.N. CAREY: | think he would certainly win worst supporting actor for numerous reasons, although he does
put on a good performance, as he is doing in his electorate right now.

It is fantastic to see that this Arts and Culture Trust Bill has come to the Parliament, and | want to make some
broad observations about it. Although we have heard already from some members who do not want a city focus,
obviously as the member for Perth, | will always champion greater arts and culture in the heart of the city. We
have seen some big transformational projects for the Perth CBD. Obviously, we saw Elizabeth Quay, Yagan Square
and Perth Stadium close by. These big projects and big public spaces are there, but now the city faces a challenge.
Ever since then, the boom has ended and now COVID is hitting, so it is about getting people back to the city and
filling those public spaces. We understand that for the future of Perth to be vibrant and dynamic, to be a place where
people want to live and visit, it needs people. That is the critical heartbeat of the city. It is not about more stadiums,
more Elizabeth Quays or Yagan Squares. We need more people every day in the city, living there and deciding to
shop and work there. That is what we critically need if we want Perth to grow into the future.

How do we do that? One key part of that is to invest strongly in arts and culture. Arts and culture is the heartbeat
of any city. It gives a city identity, it gives it a sense of community and it brings people together who might never
have come together before. | think some people strongly underestimate how the arts and culture sector provides
an incredible daytime and night-time economy. We know this, and it is evidenced when we see the city during the
Fringe World Festival season because our city is most alive, most vibrant and most dynamic during our Fringe Festival
and our Perth Festival. Those two critical arts and cultural events draw life into our city like never before. | want
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to see more of that. | am proud to be part of a state government that recognises the significance to the city of the
arts and cultural sector by investing heavily in a $76 million package for our arts and cultural centre.

Something that the previous government was repeatedly warned about but ignored and never did anything about
was the Perth Concert Hall, which is akey cultural institution for not only Perth but also the whole of
Western Australia. For too long, it was ignored by the previous government. There was no investment. | am
proud that this state government recognises the value of that major cultural asset to Perth and Western Australia
and has announced a $30 million investment in that building to enhance its capacity for cultural and arts events.
The government has also announced other parts of that package that will significantly support the arts and cultural
sector, including $15 million to reactivate and drive live performances and tours, including through waiving fees.

Most importantly, the government announced that the package includes funding of $2 million to investigate the
provision of an Aboriginal cultural centre in Perth, Western Australia. This idea has been mooted by some of the
mayoral candidates. The $2 million investment will ensure that we look at this idea seriously and genuinely and,
most importantly, we engage in an honest conversation with the traditional owners of Western Australia. If we are
to develop a major and significant cultural building for Perth that recognises our First People and traditional owners,
they must be at the forefront. This could be a game changer for Perth. Do not underestimate how an Aboriginal
arts and cultural centre of national significance could transform Perth. Research shows that tourists who come to
Western Australia crave an experience where they can learn about and understand Aboriginal culture and history.
Unfortunately, many will not experience that at all, particularly if their trip is just to the city and then perhaps to the
south west. Although we have some incredible Aboriginal tourism companies, tourists crave, when they have a city
stay, an experience that helps them to understand Aboriginal culture and heritage. This $2 million will help us to not
only get to the detail of a business case, but also undertake genuine consultation with traditional owners, so that
we can put forward a case to the federal arena for why Perth should be home to an Aboriginal cultural centre.

This legislation is another part of that picture of putting culture and the arts first in Western Australia and providing
the framework—the infrastructure—to support it. As chair of the Perth Cultural Precinct Taskforce, as appointed
by the minister, | can say that the Arts and Culture Trust Bill 2020 is very important, as it will do two key things
through this new authority. Firstly, it will extend the scope by empowering the authority to take responsibility for
and have authority over a cultural space like the Perth Cultural Centre. It is not just about institutions; it is also
about the spaces that link and bring people together, which in themselves can also be hubs of cultural activity and
events. We know that the Perth Cultural Centre has been just that, as it has been used as an important venue for
both our Fringe World Festival and Perth Festival seasons. However, it is fair to say that the Perth Cultural Centre
has had better days. That is why this minister had the foresight to establish a task force, with representation from
all the key institutions, to look at both the short-term and long-term actions that can be taken to bring this important
cultural heart of our city back to life. The task force has come close to producing a scoping document to go out
to market to create a new master plan for the Perth Cultural Centre. The new museum, the State Library of
Western Australia, the Perth Institute of Contemporary Arts, the Art Gallery of Western Australia and the Blue Room
Theatre are in this precinct, but it is fair to say that the space itself does not live up to these incredible arts institutions.
Again, this is something that this state government is doing. The previous state government let it slip. It did not
properly invest in the Perth Cultural Centre, so this minister has been left to clean it up and get it back in order by
creating a new master plan for our city and this important culture centre.

The second aspect of this bill that is important for the Perth Cultural Centre is that, as we have already heard from
other speakers, it will give the trust increased power to participate in commercial and business arrangements with arts
organisations and the private sector. In particular, it will enable the new authority to capitalise on business arrangements
for entities like the Perth Cultural Centre. It will be better able to grip potential commercial activities that will drive
activation and vibrancy in the Perth Cultural Centre. This is key for me. As the chair of the Cultural Precinct Taskforce,
this is perhaps the most important part of the bill. The authority will not simply be given responsibility and authority
for spaces like the Perth Cultural Centre, but also be able to maximise its resources and, hopefully, in the long run,
reduce its reliance on state funding by potentially using the cultural centre as an income earner for the authority and
for investment back into the Perth Cultural Centre or other arts institutions.

I know the bill will provide a different structure from the Perth Theatre Trust board by removing the City of Perth
appointees. | do not consider this to be a bad thing. | agree with our regional members of Parliament that if we want
this trust and authority to have a broader state focus and recognise regional institutions, it no longer makes sense to
have three City of Perth appointees on the trust. It is a logical direction to change the structure of the new authority.

I want to end by thanking the Perth Theatre Trust for its work. It has had to adapt to the times. It has been given
many responsibilities. | recently had the pleasure of giving the Perth Theatre Trust an update on the progress of
the Perth Cultural Centre. | want to acknowledge the current board members and the work they have done to provide
a vision within the limited constraints of the current act. I am very hopeful for the future of arts and culture in our
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city, because the government is providing not only significant investment through this $76 million package, but also
a reform package through the legislation so that the new body is better able to manage not only existing cultural
aspects but also new or revamped cultural spaces, such as the Perth Cultural Centre.

MS C.M. ROWE (Belmont) [4.59 pm]: I rise to make a contribution to the second reading debate on the Arts and
Culture Trust Bill 2020. | wish to begin by acknowledging and congratulating the Minister for Culture and the Arts
and his terrific work in this space. He is incredibly dedicated to the arts community in Western Australia, so | take
this opportunity to acknowledge that.

I would like to start by reading out a quote from an Israeli artist, Yaacov Agam, who said —

There are two distinct languages. There is the verbal, which separates people ... and there is the visual
that is understood by everybody.

Art is an incredibly significant part of the fabric of our society and our culture. It can strengthen social relations and
identity; express complex emations; tell original stories; provide deep insights; bring communities together; and
translate experiences, memories and moments across time and space. The arts can entertain us, educate us, illuminate
our lives, and enrich our emotional world. Beyond this, the arts and culture have a broader impact upon our economy,
health, wellbeing, society and education.

Let us for a moment imagine a world without the arts: museums, galleries, theatres, festivals, school choirs, songs on
the radio, concerts, films, TV shows, comedy and dance performances—all gone. There would be no comics performing
at Fringe World Festival; no actors at the Heath Ledger Theatre; no paintings on the walls of the Art Gallery of WA,
no dancers at the West Australian Ballet; no films to watch at the local cinema; and no live music to see at concerts,
the West Australian Symphony Orchestra, or at your corner pub. Without our arts, we are left with a society bereft
of identity, culture, entertainment and diversity. We would fail to share our own stories in our own unique and creative
ways. | am sure some of us here can remember a moment—a theatre performance, a scene from a film, a song or
a concert, painting or a poem—uwhen the value of the arts to the fabric of our society and ourselves as individuals
really became clear. Art is crucial in nourishing our culture, but also in preserving it.

The McGowan government recognises the rich and diverse contribution the arts has made to the fabric of our society,
our culture and our way of life and wellbeing here in WA. Our government demonstrably recognises the importance
of the arts and cultural sectors within our state, which is why, through this bill, we are developing and modernising
the management structures for that sector. We are firmly committed to the advancement of Western Australian
arts and culture. In order to achieve greater outcomes in this sector, WA needs a new and modern trust that can
manage a broader range of cultural assets entrusted to its care.

The Perth Theatre Trust has served its role for many decades, in accordance with the powers granted to it under
the Perth Theatre Trust Act 1979. The Arts and Culture Trust Bill 2020 will create a trust that will continue the
great work done by the Perth Theatre Trust over many decades and, crucially, expand into a broader encapsulation
of arts and culture in our state. The Arts and Culture Trust will feature greater responsibilities, broader powers and
greater flexibility in carrying out its duties. This will equip the trust with the tools necessary to facilitate an expansion
of venues, services and activities within the sector.

The establishment of the Arts and Culture Trust is covered under part 2 of the bill. This trust will differ from the
Perth Theatre Trust in many regards, and | would like to touch on some of the most significant reforms. The trust’s
responsibility will extend to all kinds of art and cultural venues, rather than being limited to just theatres. This will
give the trust broader scope to manage assets within the arts and culture sectors, to direct activity and provide quality
services to the public. The bill acknowledges the wide variety of arts and culture projects, industries and entities
within the state, and seeks to provide support and guidance to achieve positive outcomes across the board.

The trust will have greater power to engage in the commercial activities of the properties vested in its care. This will
allow the trust to maximise the commercial potential of arts and culture in this state. By providing the trust with
increased power to participate in commercial activities and business arrangements, the government will allow the
trust to maximise its resources, reduce its reliance on state funding, and create flow-on benefits for businesses in
new trust venues, which is fantastic. There is no question that artistic ventures have considerable potential economic
value, and we are giving the trust the freedom to be able to tap into that potential to allow for greater sustainability
in the industry, which is clearly very important.

The trust board will be comprised of nine members rather than eight, to make quorums and majority decisions
easier to obtain. This procedural change is perhaps less exciting than other reforms contained in the bill, but it is
incredibly important. This change will likely allow the trust to run more effectively and efficiently, meaning that
there will be more time for the planning and management aspects of its responsibilities.
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Board members will be required to possess skills and experience that directly relate to the trust’s operations. At the
heart of this bill is a desire to enhance the reputation and quality of the arts and culture sector in WA. The economic
benefits that will accompany this will be simply an added incentive to tap into the potential of this industry. That
is why we are legislating for the board of the trust to have members who possess skills and experience directly
relating to the operations of the trust. We envision an entity that performs in the best interests of the arts and culture
sector, and this specification will ensure that decisions will be made by members with appropriate experience and
knowledge. Board members will be required to have different skills to ensure that the trust board has a broad spectrum
of knowledge to draw upon. We are taking a holistic approach to the arts here, so it makes sense for the trust that
will be established under this legislation to be a reflection of that approach. This reform will ensure that the board
of the Arts and Culture Trust has a diverse range of knowledge and experience to draw upon when making crucial
decisions about the direction and management of the arts and culture sector in our state. This acknowledges the
diversity of the sector and will provide a range of different voices to reflect that diversity on the board of the trust.

I personally understand the importance of having a broad range of skill sets on boards, as for 10 years | was
a member and chair of the not-for-profit Film and Television Institute WA. We had industry practitioners; people
with business experience; people like me, with a background and experience in finance; and legal professionals.
That really added a lot of value and different insights and perspectives to our board discussions and debates.

Furthermore, the trust will be subject to special safeguards for the use of information and disclosure of conflicts
of interest. It is important to ensure that that is enshrined in this bill. The state government is committed to ensuring
that the bodies it establishes are fair, accountable and completely transparent. We are confident that these provisions
will ensure that the trust is able to perform its role while maintaining its integrity.

In addition to this bill, as a state government we are doing a great deal to support the arts in WA. We want to ensure,
during the really uncertain times we are going through in 2020, that our storytellers, commentators, comedians,
designers, artists and singers, just to name a few, remain supported so that they can continue operating, secure future
employment, and deliver programs for our community, at a time when we are really looking for and longing for
connection—and entertainment, of course.

The state government, through Lotterywest, is committing $159 million in the COVID-19 relief fund to respond
to hardships being experienced by the WA community as a result of this pandemic. A number of artists in my own
community reached out and contacted me in the early days of the pandemic to share their stories about how hard it
was when venues closed down and there were no audiences for artists to perform for. That was a real challenge. | am
really proud that our state government is providing that critical support to artists, especially in this time of need.

This package includes event cancellation relief for arts, sports and community groups. Up to $14 million will be available
for not-for-profit arts, sports and community organisations that are experiencing financial hardship as a result of events
being cancelled due to COVID-19. In addition, up to $25 million will be available for not-for-profit arts, sports and
community organisations across the state to maintain staff, pivot their operations, collaborate and develop new ways of
working, innovate, maintain viability, and build resilience as appropriate for future recovery through sector support
and resilient organisations. In addition, the Department of Local Government, Sport and Cultural Industries
continues to provide support to the independent sector through the Arts U-15k grant program. The DLGSCI is making
up to $2.4 million of support available via the Arts U-15k grant program and the contemporary music fund grant
program, and strategic project support for independent artists unable to access that Lotterywest funding. This also
includes up to $500 000 for contemporary music relief grants for recording and digital distribution activities.

The McGowan government has also recently approved a $1.5 million support package for WA artists. The
initiative, which was developed by the Art Gallery of Western Australia and its board, will help Western Australian
artists during the COVID-19 emergency. Under the initiative, all living Western Australian artists represented in
the state gallery collection will receive $2 000 to go towards creating an online state art collection archive, which
I think is a great initiative. In addition, independent art centre—based Aboriginal artists will share up to $525 000
through a targeted acquisition program to purchase existing works from up to 15 independent Aboriginal and
Torres Strait Islander artists and from 25 Aboriginal art centres, which is fantastic. That means that, in total, more
than 400 Western Australian artists will directly benefit from this initiative, which is truly remarkable.

[Member’s time extended.]

Ms C.M. ROWE: Furthermore, Screenwest, WA'’s screen funding and development organisation, has announced
$2.5 million for a WA screen industry sustainability package as a direct response to COVID-19. It is being funded
by repurposing existing funding provided by the state government through Lotterywest, but it will deliver in addition
to funding already committed projects, which is great. | feel particularly passionate about our screen culture, as it
is vital that we maintain local content for our local screens. We want to capture our unique individual stories and
most especially our Indigenous stories.
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Mr D.A. Templeman: Did you tread the boards?

Ms C.M. ROWE: | did, in community theatre in Mt Macedon. We were the Macedon players. During my time at
the Film and Television Institute of WA, one of the programs | was incredibly passionate about was when we went
out and captured Indigenous stories for the national archives. That was really fantastic. We also sent crews out on
country in remote Indigenous communities to teach some of the young kids how to make their own films and tell
their own stories. That was incredibly transformational in the lives of those young people in a short space of time.

Mr D.A. Templeman interjected.

Ms C.M. ROWE: Yes, | believe they are still in the national archives. | think those types of programs are fantastic.
I am very passionate about local content. As a mum with two young kids, | think it is beautiful to see animated shows
like Bluey really take off. It is incredibly popular. My kids adore it, but | love it because it is distinctly Australian.
I absolutely love that and we should continue to celebrate it. We should continue to fund arts and screen culture so
that we can continue to produce those shows.

As part of the state government’s recovery plan, $76 million in funding to support culture and the arts was announced
in August. This package includes $30 million for the redevelopment of the Perth Concert Hall, which will transform
the venue’s accessibility and make it into an active cultural hub. It will also have the benefit of creating an additional
230 jobs, which is critically important in this environment and should be celebrated. A further $15 million will
fund upgrades to His Majesty’s Theatre—the member for Perth touched on this—to reinstate original balconies
and verandahs and to provide new event spaces. Again, and importantly, these restoration works are expected to
create an additional 110 jobs for local west Aussies, which is terrific.

Recognising the immense value of culture and the arts to our communities, other funding provided as part of this
recovery package includes $5.6 million for venue hire waivers for local performing arts companies, which means
free access to state government venues; $9 million to underwrite COVID-19-associated financial risks for live music
performers; $5 million from Lotterywest for the Creative Communities Recovery—Aurtists in Residency program,
which will provide employment opportunities for individual artists to work with local communities to activate spaces
and deliver broad community benefits; $2 million to begin planning a new Aboriginal cultural centre, which will
be fantastic; and $2 million for the design and delivery of online portals for Aboriginal art sales and presentation
of performing arts activities, which I think will be breathtaking and is so overdue—what a wonderful initiative.
There is also a $350 000 contribution towards events delivered by the West Australian Music Industry Association.
This funding will provide a much-needed boost to the culture and the arts sector. I think it is fair to say that this
industry has been really quite savaged during the pandemic. WA has largely been inoculated to some of the effects
of COVID, but I think the arts took quite a bad hit early on.

In addition to the recovery package, the state government has also contributed $60 000 to the WA Reflections—
Our History Rediscovered program. This program encourages mid-career filmmakers to access grants to make
short films, bringing stories from the State Library of Western Australia to life. The state government’s $60 000
contribution will assist filmmakers to creatively depict diaries, journals, letters and oral histories from the State Library’s
collections. With the support of the state government, young and emerging artists and filmmakers will be encouraged
to develop and showcase their talents. | really value these types of programs, because investing in and supporting
emerging filmmakers provides them with that critical platform by which they learn and hone their craft to hopefully
go on to become professional filmmakers here in WA. Anything we can do to support them is truly fantastic. Again,
harking back to the days when | was on the board of the Film and Television Institute, we ran a lot of programs to
support that aspect of the industry—the emerging filmmakers. We provided small grants to help them make their
first film or a short film and then we provided them with the opportunity to showcase those films in short film
festivals. At the tail end of that, there was the opportunity to nominate for the WA screen awards that we ran annually.
There was that whole opportunity to build up a suite of skills as a filmmaker. Some really great success stories
have come out of the Film and Television Institute. Zak Hilditch, who went on to make a Hollywood film, started
at the Film and Television Institute. It is important that we provide those opportunities in every sector for emerging
artists so that they can cut their teeth, learn the skills and build their confidence so that they are able to compete in
a creative industry in a global environment. It is really important that we support them in those endeavours.

The government also recently announced a $195 000 relief fund for eligible regional art galleries, and | know
that my friends in the Nationals WA would be very interested to see how much the government is dedicating to
regional art. The relief fund supports artists in regions where exhibitions had to be cancelled due to the onset of
COVID-19. This funding will provide immediate support for regional galleries and will ensure that the galleries
have the ability to host visual art exhibitions and stimulate and revitalise community arts activities in the aftermath
of the COVID-19 pandemic.
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The state government also committed $1 million to the regional arts resilience grants program, which offers grants of
up to $15 000 to regional artists, cultural practitioners and arts and cultural organisations. This will help re-establish
arts in the regions by encouraging community participation and involvement, promoting local talent and assisting
with the business and professional development of the sector. It is fair to say that this is one of the biggest investments
in regional art that the state has seen in a very long time. I congratulate the Minister for Culture and the Arts for
looking beyond the metropolitan area. There are a lot of thriving and budding artists in regional and remote
communities who desperately rely on the government’s support to allow them to continue to create their art, so
I am incredibly supportive of what we are doing to help regional artists.

I am proud to be a part of the McGowan government. This government truly supports our artists, entertainers and
performers, particularly at a time when so many face significant uncertainty. | am excited to see the passage of this
bill. I would love nothing more than to see Western Australia become a bastion of the arts and a sought-out location
for artistic ventures and projects—maybe even Hollywood films! I believe that the establishment of the Arts and
Culture Trust will contribute to our artistic landscape. | hope that it paves the way for an expansion of this industry
that | hold very dear. Without art—in the words of Robert Frost—there is nothing to look backward to with pride
and nothing to look forward to with hope.

I commend the bill to the house.

Mr D.A. Templeman: Before you go, member. What was the name of the players you were with? 1’ve got the
“Mount Players”.

Ms C.M. ROWE: Mount Players—that was it!

Mr D.A. Templeman: What years would you have been in there?

Ms C.M. ROWE: Pre-Facebook—thank goodness!

Mr D.A. Templeman: They’ve got the list of the productions.

Ms C.M. ROWE: It would have been 1994 through to 1998, maybe?

Mr D.A. Templeman: Well, therefore, you would’ve been with some of these very outstanding performances!
Ms C.M. ROWE: They were outstanding performances—Bye Bye Birdie.

Mr D.A. Templeman: Yes. | just think it’s really important that we acknowledge the role that community theatre plays.
Ms C.M. ROWE: Absolutely!

Mr D.A. Templeman: And they are spread throughout Western Australia, of course.

Ms C.M. ROWE: The community theatre was my home for my teenage years. Most of the time | auditioned, | was
rejected by the director, but eventually one director caved and said, “You’re in, but sing quietly at the back of the
chorus.” Thank you, members.

The ACTING SPEAKER (Ms M.M. Quirk): The question is that the bill be read a second time. | call the member
for Mount Lawley, who, of course, has the Western Australian Academy of Performing Arts in his electorate, which
is very important!

MR S.A. MILLMAN (Mount Lawley) [5.22 pm]: It gives me great pleasure to rise and speak in support of the
Arts and Culture Trust Bill 2020. | start by saying that | never cease to be amazed by the depth of talent on the
government benches, particularly when it comes to culture and the arts. After my contribution, members will have
speeches from the member for Mirrabooka and the member for Kingsley to go with the speeches by the Minister
for Culture and the Arts, the member for Perth and the extraordinarily talented member for Belmont, who was the
chair of the Film and Television Institute WA, which is something | had no appreciation of until her contribution
just now. I speak for fellow members when | say that we are all very proud to be part of a McGowan government,
in which culture and the arts are front and centre of what this government is trying to achieve. We all recognise and
appreciate how important culture and the arts are for telling our stories. We are all very proud to have a Minister
for Culture and the Arts who is so assiduous, dedicated and hardworking in promoting this portfolio and in making
sure that culture and the arts gets the proper attention of this chamber and Parliament, which it deserves.

With those introductory comments, | want to thank the minister for introducing this bill into this chamber. As | make
my contribution on behalf of the people of Mt Lawley, | will refer back to some of the comments the minister made
in his second reading speech. What is the need for this amending legislation? Why is this legislation required and
why is it required now? The minister said —

... the Perth Theatre Trust has been hindered by the limitations of that act. Although the act has done what
it was designed to do, it has also restricted the Perth Theatre Trust’s potential and prevented it from moving
beyond the narrow role assigned to it, which is to manage theatres.
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Establishing an independent trust with the ability to maximise revenue is important. He continued —

The McGowan government has a vision of a Perth Theatre Trust that manages not only theatres, but also
cultural centres and other valuable cultural assets—a vision that cannot be achieved with the Perth Theatre
Trust in its current form.

The minister spoke about the responsibilities of the new trust. He said —

The trust’s responsibilities will not be limited to theatres. It will have the power to manage all kinds of
cultural venues, including —

This is important, members —
outdoor spaces such as the Perth Cultural Centre.

The new trust will reach even further and potentially control assets across the whole state.

This picks up on the very good point made by the member for Belmont—that is, our stories are being told from Eucla
to Kununurra, from the border to the coast. Our stories are the stories of the whole of Western Australia, and cultural
centres throughout regional Western Australia need to be supported because they have such important stories to
share. There will be increased partnership with arts organisations, and the electorate of Mount Lawley has several
fantastic arts organisations.

The minister continued —

An important provision in the bill will allow the government to declare a state-funded arts organisation
to be a “resident company” for the purposes of the bill.

This seems to be completely logical and it almost comes as a surprise that it does not exist in the current legislation.
How good would it be to have a re